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Ajanela, 2025

Carvdo sobre papel

46,5x 35,7cm

Cortesia do artista e Sfeir-Semler Gallery
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A janela, 2020

Carvé@o sobre papel

46,5 x 35,7cm

Colegdo Carré d’Art - Musée d’art
contemporain de Nimes
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A janela, 2025

Carvao sobre papel

46,5x 35,7 cm

Cortesia do artista e carlier | gebauer
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Mundial (Crianga-mundo), 2020
Carvao sobre papel
40,2x29,7cm

Colecdo Frac des Pays de la Loire
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Janela aberta, 2020

Carvdo sobre papel

40,2 x29,7cm

Colecdo Frac des Pays de la Loire
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Janela aberta, 2020

Carvé@o sobre papel

40,2x29,7cm

Cortesia do artista e Sfeir-Semler Gallery
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Janela aberta, 2020

Carvé@o sobre papel

40,2x29,7cm

Cortesia do artista e carlier | gebauer
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WORDLESS

Between the reflections I move.

I enter and exit many rooms. Now, as [ move, there

is no looking back. The past is far behind, inside of
me, and the future still, always, outside of me. Here,
from myself to myself, I look inwards. Here, from

myself to myself, I look into my eyes.

There is no reason. For all the reasons. Better let go
of than hold onto.

Holding and keeping, words come to me. Holding
and keeping, words are leaving me. Hold and keep,
always stay close to me. Remember me. Now, as

night falls, move separately.

Look further, move beyond, he told me. I said, he
says, looking at me; stay in between. As I enter and
exit many rooms, now at this moment, as I enter
and exit, words keep coming to me.

Tarik Kiswanson

SEM PALAVRAS

Entre os reflexos, eu me movo.

Entro e saio de muitos comodos. Agora, enquanto me
movo, ndo ha mais volta. O passado esta longe, dentro de
mim, e o futuro ainda, sempre, fora de mim. Aqui, de mim
para mim mesmo, olho para dentro. Aqui, de mim para

mim mesmo, olho nos meus proprios olhos.

Néao ha razao. Para todas as razoes. Melhor desprender-se
do que se agarrar.

Ao segurar e guardar, palavras vém até mim. Ao segurar
e guardar, palavras estdo me deixando. Segure e guarde,
sempre fique perto de mim. Lembre-se de mim. Agora,

quando a noite cai, siga por caminhos separados.

Olhe além, va mais longe, ele me disse. Eu disse, ele diz,
olhando para mim; permaneca no entre. Enquanto entro e
saio de muitos comodos, agora, neste momento, enquanto
entro e saio, palavras continuam vindo até mim.
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Ninho, 2022

Resina, fibra de vidro e tinta

270 x 100 x 100 cm

Cortesia do artista e Sfeir-Semler Gallery
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Ninho, 2020

Resina, fibra de vidro e tinta

270 x 100 x 100 cm

Courtesia do artista e carlier | gebauer
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Bergo, 2024

Resina, fibra de vidro e tinta

175x 64,8 x 64,8 cm

Cortesia do artista e carlier | gebauer
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Bergo, 2022

Resina, fibra de vidro e tinta

175x 64,8 x 64,8 cm

Cortesia do artista e Sfeir-Semler Gallery
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SPACES

The spaces in between are not empty. There is no silence.

I observe. I turn around. I stretch my body.
With my eyes between all words I lift my body.

I fill up all spaces. With my whole body.
I divide myself, my body.

In the spaces between the words — transparent to the eye,
transparent body.

Endless space and my body.

I turn again.

There is no silence.

What is not read with the eye, not heard by the ear.

All the things I do with my body.

Tarik Kiswanson

48

ESPACOS

Os espagos entre as coisas ndo estdo vazios. Ndo ha siléncio.

Observo. Viro-me. Alongo o corpo.

Com os olhos entre todas as palavras, ergo o meu corpo.
Preencho todos os espagos. Com todo o meu corpo.
Divido-me, meu corpo.

Nos espagos entre as palavras — transparentes para os olhos,

corpo transparente.
Espaco infinito e meu corpo.
Viro-me de novo.

Nao ha siléncio.

O que néo se lé com os olhos, o que ndo se ouve com os ouvidos.

Todas as coisas que fago com o meu corpo.
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A queda, 2020

Filme, 9min 42s

Colegdo Carré d’Art - Musée
d’art contemporain de Nimes
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THE SEARCH

There is a confusion between what is body and what is
building. Am I not material moving through time? Collecting
instances of the light and dark that surrounds us.

The body moves in a frameless landscape. Transparent, we
travel through the silence that surrounds our existence,
weaving ideas in languages beyond comprehension. Through
abstract fields moves history. In this vast archive sleeps
recollections of infinity. An homage to time.

Densely layered are the stories from the depths of
unconsciousness. What we were, who we are, and what we
will become, shadows the cruelty of reality. It is through
creation we remember the fragility of our condition. And
rejoice in that fragility.

Creating through the belief that we can shape life, to the end
of our lives. We do not stay but leave behind the memories of
our experiences. It is through this body we report on the
world and the inner worlds that inhabit us. We are here on

multiple journeys with infinite destinations.

This is how abstract souls birth abstract forms. This is how
light and dark exists in communion. This is how we speak
without words. This is a body in movement, a building, a
shelter.

Tarik Kiswanson

A BUSCA

Confunde-se o que é corpo com o que é construgdo. Nao serei eu
matéria em movimento no tempo? Recolhendo instancias de luz
e escuriddo a nossa volta.

O corpo move-se numa paisagem sem margens. Transparentes,
viajamos pelo siléncio que envolve a nossa existéncia, tecendo
ideias em linguagens que escapam a compreensdo. A historia

move-se em campos abstratos. E é na vastiddo desse arquivo que

dormem as reminiscéncias do infinito. Uma homenagem ao tempo.

As historias concentram-se em densas camadas nas
profundezas do inconsciente. Cruel, a realidade vive a sombra
do que fomos, quem somos e o que seremos. E através da
criagdo que relembramos a fragilidade da nossa condicdo. E é
nessa fragilidade que rejubilamos.

Criamos acreditando que podemos moldar a vida, até ao fim das
nossas vidas. Ndo ficamos, mas deixamos para tras as memorias
do que vivemos. E através deste corpo que damos conta do
mundo e dos mundos interiores que nos habitam. Estamos aqui,
e sdo inumeras as viagens e infinitos os destinos.

De mentes abstratas nascem, assim, formas abstratas. Assim
aluz e a escuriddo existem em comunhé&o. Assim falamos sem
palavras. Isto é um corpo em movimento, um edificio, um

abrigo.
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TARIK KISWANSON

Halmstad, Suécia, 1986

Ha mais de uma década, Tarik Kiswanson vem explorando no¢des de desenraizamento,
metamorfose e memoria por meio de uma pratica interdisciplinar. Um legado de deslocamento
etransformacdo permeia suas obras e é indispensavel tanto para sua forma quanto para os modos
de percepc¢do que produzem. Embora mantenha um vinculo com o intimo e o pessoal, seu trabalho
aborda preocupagdes universais e histdrias sociais e coletivas de ruptura, perda e regeneracdo. A
obra de Kiswanson pode ser entendida como uma cosmologia de familias conceituais interligadas,
cada uma explorando variagdes de temas como refracao, multiplicagdo, desintegracao, levitacdo
e polifonia a partir de uma linguagem prépria.

Tarik Kiswanson vem de uma familia palestina que foi exilada de Jerusalém para Tripoli e
posteriormente para Am3, antes de se estabelecerem finalmente em Halmstad, na Suécia, onde
Kiswanson nasceu em 1986. Passou dez anos em Londres, onde estudou arte, antes de se mudar
para Paris, onde vive e trabalha desde 2010. E mestre pela Ecole Nationale Supérieure des Beaux-
Arts de Paris (2014) e bacharel pela Central Saint Martins - University of the Arts London (2010).
Kiswanson possui quatro nacionalidades e fala e escreve em cinco idiomas.

O artista foi laureado com o Prémio Marcel Duchamp em 2023, no Centre Pompidou, Franca.
Sua obra ja foi tema de diversas exposic¢Oes individuais em instituicoes, sendo as mais recentes
na Kunsthalle Portikus, Alemanha (2024); Oakville Galleries, Canadéa (2024); Bonniers Konsthall,
Suécia (2023); Salzburger Kunstverein, Austria (2023); Museo Tamayo, México (2023); M HKA -
Museum of Contemporary Art Antwerp, Bélgica (2022); Hallands Konstmuseum, Suécia (2022); e
Carré d’Art - Musée d’art contemporain, Franca (2021). Participou, ainda, de exposi¢Ges coletivas
e bienais em instituicoes como o Centre Pompidou; Kunsthalle Miinster, Alemanha; Gothenburg
International Biennial for Contemporary Art, Suécia; Lyon Biennale of Contemporary Art, Franca;
The Ural Biennial, Russia; Performa Biennial, Estados Unidos; Gwangju Biennale, Coreia do Sul;
e MUDAM - The Contemporary Art Museum of Luxembourg.

Tarik Kiswanson é membro do comité cientifico do Edouard Glissant Art Fund e atualmente
realiza doutorado na Lund University.
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ENGLISH VERSION

Since April, the France-Brazil Season 2025 has been
captivating audiences across France, where more than 300
projects have been warmly and generously welcomed in
over 50 cities.

Now, from August to December, we will, with the traditional
Brazilian hospitality and great generosity, welcome France
to Brazil.

The France-Brazil Season 2025 is an initiative of Presidents
Luiz Inacio Lula da Silvaand Emmanuel Macron, to celebrate
the 200th anniversary of our diplomatic relations. Organized
by the Institut francais and the Instituto Guimardes Rosa,
with the support of the Ministries of Foreign Affairs and
Culture, and the embassies of France in Brazil and Brazil
in France, its primary ambition is to deepen bilateral
cooperation in every field. Beyond a historic friendship, our
countries share values and common objectives, reflected in
the global themes chosen to structure the program: climate
and ecological transition, democracy and fair globalization,
cultural diversity and relations with Africa. The Season
also seeks to highlight the cultural richness and artistic
creativity of both countries. In Brazil, it offers the public
the opportunity to discover new facets of France—shaped
by the intertwining of the diverse cultures that coexist on
its soil and make up its unique plurality.

The exhibition Fora do tempo [Outside of time] by Tarik
Kiswanson, at Fundacgdo Iberé, is part of this context.
The artist’s family journey—from Palestine to France, by
way of Sweden and England—mirrors the complexity of
contemporary destinies, which permeates his imagination
and guides his multifaceted practice. The exceptional body
of works gathered for the first time in Brazil by curator
Jean-Marc Prévost addresses, with subtility and poetry,
existential themes for our disoriented humanity, such as
exile, hospitality, and the mystery of relationships. We could
notimagine a better setting than the museum designed by
Alvaro Siza, whose open and floating architecture invites
one to travel and fosters encounters.

We thank the artist and all those involved for making this
confluence possible!
Enjoy your visit!

ANNE LOUYOT EMILIO KALIL
Commissioner of the Commissioner of the
France-Brazil Season Brazil-France Season

TARIK KISWANSON
FORA DO TEMPO

Tarik Kiswanson was born in Halmstad, Sweden in 1986. His
family exiled from Palestine to Libya, then Jordan, before
finally arriving in Sweden in 1982. He studied in London
for ten years and has been living in Paris for fifteen years.
Fluent in Arabic, French, English and Swedish, Kiswanson

grew up immersed in multiple cultures—experiences that
have shaped his subjectivity and continues to nourish a
body of work that offers new perspectives on the world.

Fora do tempo [Outside of time] at Fundagdo Iberé marks
Kiswanson’s first institutional solo exhibition in Brazil. The
show brings together a range of works across sculpture,
drawing, and video, highlighting a multidisciplinary
practice grounded in notions of transformation and
memory.

In The Fall (2020), a preadolescent boy rocks back and
forth on his chair in the stillness of an empty classroom.
As he begins to fall backward in extreme slow motion,
we are suspended in a state of anticipation. The image is
both unsettling and paradoxical: it conveys the potential
violence of collapse while also suggesting a possible
liberation from the constraints of reality. The figure of the
child, especially at the threshold of adolescence, recurs
throughout Kiswanson’s work. This formative moment—
marked by the emergence of self-awareness, shifting
relationships, and encounters with new worlds—serves
as a metaphor for transition and change.

Central in the exhibition is the levitating sculptures titled
Nest (2020) and Cradle (2022-2023). These immaculately
white, cocoon-like forms suggest the imminent emergence
of life—a birth, a rebirth. The sculptures, which are
a recurring and deeply symbolic motif in the artist’s
practice, evoke the great cycles of nature but can also
be understood as places of refuge and shelter. Their
sheer physical presence suggests an inherent force—
one capable of disrupting hierarchies and unsettling the
established order.

The artist’s drawings appear throughout the exhibition.
Some depict children lingering on the threshold of
visibility, while others appear as blurred ovoid forms,
reminiscent of clouds or energy clusters. Built up through
successive layers of charcoal, the drawings reflect the
artist’s continuous inquiry into the body and its place in
the world: its transformation, its dissolution, its absence
and its renewal. At once material and metaphysical, they
evoke Edouard Glissant’s concept of opacity—a formative
influence on the artist since his early student years.

Kiswanson’s earliest works are, to a large extent, a
deeply personal processing of his own family history.
This intimate engagement is particularly evident in the
sculptures from the family of works titled Recall (2019-
2023). These rectangular works, standing directly on the
floor and resembling blurred, translucent gravestones,
speak of both remembrance and loss. Through their
ethereal presence, they invite viewers to contemplate not
only the artist’s individual narrative but also the broader,
collective experiences embedded within diasporic
histories. By blurring the boundaries between personal
and communal, these sculptures evoke a sense of shared
history and collective mourning, connecting private grief
to universal themes of displacement.

Kiswanson’s practice articulates a poetics of transition.
While rooted in personal experience, his art transcends
the autobiographical to engage with broader dynamics
of collective memory and cultural transmission. His
works function as vessels of remembrance—forms that
carry traces of both trauma and regeneration. In doing so,

they reflect on the human condition as one shaped not by
stability, but by an ongoing negotiation between past and
present, self and other, presence and absence.

Jean-Marc Prévost is an art historian and Chief Curator
of Heritage. He has held key positions at major cultural
institutions and is renowned for his curatorial work in
contemporary art. He served as Director of the Contemporary
Art Museum of Rochechouart and Carré d’Art - Musée d’Art
Contemporain, where he curated notable exhibitions
featuring international artists, and ambitious thematic
shows. He additionally led global projects, including the
10* anniversary exhibition of the Marcel Duchamp Prize.

TARIK KISWANSON
Halmstad, Sweden, 1986

For over a decade, Tarik Kiswanson has explored notions
of rootlessness, metamorphosis, and memory through his
interdisciplinary practice. A legacy of displacement and
transformation permeates his works and is indispensable
to both their form and the modes of sensing they
produce. While retaining an attachment to the intimate
and personal, his work speaks to universal concerns and
to social and collective histories of rupture, loss, and
regeneration. Kiswanson’s oeuvre can be understood as a
cosmology of related conceptual families, each exploring
variations on themes like refraction, multiplication,
disintegration, levitation, and polyphony through their own
distinct language.

Tarik Kiswanson comes from a Palestinian family that were
exiled from Jerusalem to Tripoli, and later Amman, before
finally settling in Halmstad, Sweden, where Kiswanson
was born in 1986. He spent ten years in London where he
studied art before relocating to Paris where he has lived
and worked since 2010. He received his MFA from Ecole
Nationale Supérieure des Beaux-Arts de Paris (2014) and
BFA from Central Saint Martins-University of the Arts London
(2010). He holds four nationalities and speaks and writes in
five languages.

Tarik Kiswanson was awarded the Marcel Duchamp Prize
in 2023 at Centre Pompidou. His work has been the subject
of several solo exhibitions at institutions, most recently at
Kunsthalle Portikus, Germany (2024); Oakville Galleries,
Canada (2024); Bonniers Konsthall, Sweden (2023);
Salzburger Kunstverein, Austria (2023); Museo Tamayo,
Mexico (2023); M HKA-Museum of Contemporary Art Antwerp,
Belgium (2022); Hallands Konstmuseum, Sweden (2022)
and Carré d’Art-Musée d’art contemporain, France (2021).
He has participated in group exhibitions and biennials at
institutions such as Centre Pompidou, France; Kunsthalle
Miinster, Germany; Gothenburg International Biennial for
Contemporary Art, Sweden; Lyon Biennial of Contemporary
Art, France; The Ural Biennial, Russia; Performa Biennial,
USA; Gwangju Biennial, South Korea and MUDAM-Museum
of Contemporary Art Luxembourg, Luxembourg.

Tarik Kiswanson is a member of the scientific committee of
the Edouard Glissant Art Fund and is currently pursuing a
PhD at Lund University.

LIST OF WORKS

p.11

Respite, 2020

Resin and candle
40x28x9cm

Courtesy of the artist,
Bonniers Konsthall and
Sfeir-Semler Gallery

p.13

In my blood, 2023

Resin, blood and pigment
40x28x9cm

Private collection,
Southern Germany

p. 15

Anamnesis, 2023
Resin and inox
40x28x9cm

Courtesy of the artist,
Bonniers Konsthall and
Sfeir-Semler Gallery

p. 17

Concealed, 2023

Resin and silverware
40x28x9cm

Private collection, Paris, France

p.21

The Window, 2020

Charcoal on paper

46,5 x 35,7 cm

Collection Carré d’Art - Musée
d’art contemporain de Nimes

p.23

The Window, 2025
Charcoal on paper

46,5x 35,7 cm

Courtesy of the artist and
carlier | gebauer

p. 25

The Window, 2025
Charcoal on paper

46,5 x35,7cm

Courtesy of the artist and
Sfeir-Semler Gallery

p. 27

The Window, 2020

Charcoal on paper

46,5 x 35,7cm

Collection Carré d’Art - Musée
d’art contemporain de Nimes

p. 29

The Window, 2025
Charcoal on paper

46,5x 35,7 cm

Courtesy of the artist and
carlier | gebauer

p.31

Worldful (Enfant-
Monde), 2020
Charcoal on paper

40,2x29,7 cm
Collection Frac des
Pays de la Loire

p.33

Open Window, 2020
Charcoal on paper
40,2 x29,7cm
Collection Frac des
Pays de la Loire

p.35

Open Window, 2020
Charcoal on paper

40,2 x29,7cm

Courtesy of the artist
and Sfeir-Semler Gallery

p.37

Open Window, 2020
Charcoal on paper
40,2x29,7 cm
Courtesy of the artist
and carlier | gebauer

p. 41

Nest, 2022

Resin, fiberglass and paint
270 x 100 x 100 cm
Courtesy of the artist and
Sfeir-Semler Gallery

p. 43

Nest, 2020

Resin, fiberglass and paint
270 x 100 x 100 cm
Courtesy of the artist

and carlier | gebauer

p. 45

Cradle, 2024

Resin, fiberglass and paint
175x 64,8 x 64,8 cm
Courtesy of the artist

and carlier | gebauer

p. 47

Cradle, 2022

Resin, fiberglass e paint
175 x 64,8 x 64,8 cm
Courtesy of the artist
and Sfeir-Semler Gallery

p. 50-51
The Fall, 2020

Film, 9min 42sec
Collection Carré d’Art -
Musée d’art contemporain
de Nimes

Tarik Kiswanson’s poems
were written between
2020-2025.
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O artista agradece a Ana
Siler, Andrée Sfeir-Semler,
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edigBes.
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P972 Tarik Kiswanson: fora do tempo/ texto e
curadoria Jean-Marc Prévost - Porto Alegre:
Fundagdo Iberé Camargo, 2025

64 p.:il. color.; 20,8 x 29 cm.

Poemas do artista em inglés com tradugédo
em portugués

Traducdo Rafael Falasco

Catélogo da exposicdo realizada na
Fundacdo Iberé de 30/08/2025 a 01/03/2026
ISBN 978-85-89680-95-0

1. Artes plasticas. 2. Arte contemporanea.

1. Prévost, Jean-Marc. II. Kiswanson, Tarik.
Ill. Fundagdo Iberé.
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